
In tro duc tion

When about twenty years ago I de cided to change my ope ning rep er toire with
black and re place the Si cil ian with the Ruy Lopez, one of the main prob lems I faced
was the huge amount of the ory and the de vi a tions White had at his dis posal,
should I pre pare lines like the Breyer or the Zaitsev Vari a tions. So I re al ized that first
I would have to learn all the de vi a tions for White (the Ex change Vari a tion, the ©e2
line, the line with d4 with out h3, the d3 vari a tion, etc. – to name just a few), and
then, af ter learn ing all this the ory I would still have to solve the prob lems Black was 
fac ing in the ac tual Breyer or Zaitsev Variations.

The easy so lu tion to this prob lem was to ac tu ally de vi ate my self. And so I started
to learn the Cozio Vari a tion, the Smyslov Vari a tion, the Clas si cal Vari a tion (3...Ãc5) 
and a lit tle later the Jaenisch Gambit. 

This was a prac ti cal de ci sion which also scored well, be cause white play ers
would nor mally take some time to think as early as move 5 or 6, in stead of bang ing 
out the first 15 moves, which would have been the case if I had in deed opted for
the Breyer or the Zaitsev.

Over the years I did broaden my Span ish ar se nal with the Open Vari a tion and the 
Mar shall Vari a tion, and only about 15 years later came the time for the Breyer, the
Zaitsev and the Chigorin.

In this book I have aimed to ex plore these ‘side lines’ for Black, and to give a prac ti -
cal ope ning guide to a tour na ment player who is will ing to em ploy these vari a -
tions, whereby he will of ten bring a fight to his op po nent’s door step as early as
move 6 or 7.

Al though I am a Ruy Lopez player with Black, I tried not to be bi ased – I have
also tried to give routes for White to get an ope ning ad van tage.

One important as pect of these ‘side lines’ im proves their prac ti cal vi a bil ity.
Many years ago I talked to my French col league grand mas ter Joel Lautier, who at 
the time played the Si esta Vari a tion of the Ruy Lopez with Black. I was not fond
of the Si esta – I con sid ered it du bi ous and chal lenged the vi a bil ity of his ope -
ning choice. His an swer was quite sim ple: ‘Yes, White is ob jec tively better, but
the po si ti o n is sharp, the line is not of ten played and the vast ma jor ity of my op -
po nents will have to make do with a max i mum of a few hours of prep a ra tion
be fore the game, ver sus my 100 hours of work at home. Un der such cir cum -
stances, in a sharp and rel a tively un ex plored po si ti o n, I should be the fa vour ite
and the ta bles should turn.’ This re ply made sense – his re sults in the Si esta were 
good. Later I of ten em ployed a sim i lar kind of ope ning prep a ra tion (never even
close to 100 hours, though!), and with suc cess. I even played the Siesta at some
stage!
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While work ing on this book in 2009, I got the chance to ap ply some of the ideas I
dis cov ered along the way in a num ber of prac ti cal games. Four of these are in -
cluded at the end of the chap ters where they belong.

The vari a tions ana lysed in this book have been played by many fa mous play ers,
in clud ing World Cham pi ons, as Black. The po si tions are in gen eral fun da men tally
sound and most of the time the ad van tage White gets (this book also con tains some 
crush ing nov el ties for White!) is just a ‘reg u lar’ ope ning ad van tage which he nor -
mally gets any way in many dif fer ent ope nings for the sim ple rea son of be ing
White.

Apart from their prac ti cal vir tues, the lines ana lysed in The Ruy Lopez Re vis ited are
of ten great fun to play, with sharp tac ti cal com pli ca tions of fer ing Black as many
win ning chances as in cer tain sharp Si cil ians. The dif fer ence is that there is still
con sid er ably less the ory and, prob a bly, more scope for fresh ideas in the Span ish
‘side lines’ you will find in this book.

Ivan Sokolov
Oc to ber 2009
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Part I – Jaenisch Gam bit
1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 f7-f5 

T_LdMlSt
jJjJ_.jJ
._S_._._
_B_.jJ_.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMlSt
jJjJ_.jJ
._S_._._
_B_.jJ_.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

The Jaenisch Gam bit (in many sources wrongly at trib uted to the Ger man law yer
Adolf Schliemann – who, how ever, cham pi oned 3...Ãc5 4.c3 f5) is a ro man tic way 
for Black to meet the Ruy Lopez. It is ex pe ri enc ing a re nais sance at the moment.

Well-known the o re ti cians like grand masters Tseitlin, Parma and Matulovic em -
ployed the Jaenisch reg u larly, and with suc cess, in the pe riod be tween the
mid-1960s and the 1980s. In the 1990s the gam bit found few ad her ents among
better-known grand masters and un til a few years ago it was just a sur prise weapon,
oc ca sion ally seen in top tour na ments. Now a days, due to the ef forts of Radjabov and 
Carlsen, the Jaenisch is back on the stage and a reg u lar guest in top encounters. 

Af ter 4.Àc3 fxe4 5.Àxe4 d5 6.Àxe5 dxe4 7.Àxc6, Black is at a cross roads
where he can choose be tween 7...©d5? and 7...©g5. We will dis cuss these lines in
the first two chap ters. Black’s al ter na tives 5...Àf6 and 5...Ãe7 are treated in Chap -
ters 3 and 4 re spec tively. Black’s main de vi a tion on move 4, dis cussed in Chap ter 5,
is 4...Àf6. White can de vi ate early with 4.d3, a line dis cussed in Chapter 6.

The Jaenisch should ap peal to any black player who is ‘look ing for trou ble’ at an
early stage of the game. There are many dy namic ideas and still many lines to ex -
plore. I per son ally sup port Black’s cause and I think the Jaenisch is a fully-fledged
vari a tion.

Here is a sur vey of the chap ters in this Part:
Chap ter 1: Main Line 4.Àc3 fxe4 5.Àxe4 d5 6.Àxe5 dxe4 7.Àxc6 ©d5
Chap ter 2: Main Line 4.Àc3 fxe4 5.Àxe4 d5 6.Àxe5 dxe4 7.Àxc6 ©g5
Chap ter 3: Fully Play able: 4.Àc3 fxe4 5.Àxe4 Àf6
Chap ter 4: The Risky 4.Àc3 fxe4 5.Àxe4 Ãe7
Chap ter 5: The Main De vi a tion 4.Àc3 Àf6
Chap ter 6: The Prac ti cal 4.d3
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In dex of Vari a tions

T_LdMlSt
jJjJ_.jJ
._S_._._
_B_.jJ_.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMlSt
jJjJ_.jJ
._S_._._
_B_.jJ_.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

4.Àb1-c3

T_LdMlSt
jJjJ_.jJ
._S_._._
_B_.jJ_.
._._I_._
_.n._N_.
IiIi.iIi
r.bQk._R

T_LdMlSt
jJjJ_.jJ
._S_._._
_B_.jJ_.
._._I_._
_.n._N_.
IiIi.iIi
r.bQk._R

4...f5xe4 5.Àc3xe4 d7-d5

T_LdMlSt
jJj._.jJ
._S_._._
_B_Jj._.
._._N_._
_._._N_.
IiIi.iIi
r.bQk._R

T_LdMlSt
jJj._.jJ
._S_._._
_B_Jj._.
._._N_._
_._._N_.
IiIi.iIi
r.bQk._R
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Jaenisch Gam bit

1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 f7-f5  

4.d4 . . . . . . . . . . . . . 80
4.Ãxc6. . . . . . . . . . . 81
4.exf5 . . . . . . . . . . . 83
4.©e2 . . . . . . . . . . . 83
4.d3

4...d6 . . . . . . . . 110
4...fxe4 . . . . . . . 110

4...Àd4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 84
4...Àf6

5.©e2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 91
5.d3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 91

4...fxe4 5.Àxe4
5...Àf6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 66
5...Ãe7. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 75

6.Àg3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 28
6.Àc3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 34
6.Àxe5 dxe4 7.Àxc6

7...©d5 8.c4 ©d6 
9.Àxa7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 11
9.©h5+ . . . . . . . . . . . . . . . . . . . . . . . . . . . . 19

7...©g5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 35



T_LdMlSt
_JjJ_.jJ
J_S_._._
_._.jJ_.
B_._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMlSt
_JjJ_.jJ
J_S_._._
_._.jJ_.
B_._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMl.t
jJjJsJjJ
._S_._._
_B_.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMl.t
jJjJsJjJ
._S_._._
_B_.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

The Ruy Lopez Re vis  i ted

264

De layed Jaenisch Gam bit

1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 a7-a6 4.Ãb5-a4 f7-f5

5.Àc3 . . . . . . . . . . 127
5.d4

5...fxe4 . . . . . . . 128
5...exd4 . . . . . . 128

Cozio Variation

1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 Àg8-e7

4.Àc3 . . . . . . . . . . 141
4.c3 . . . . . . . . . . . . 146
4.0-0

4...Àg6. . . . . . . 149
4...a6 . . . . . . . . 152
4...d6 . . . . . . . . 153
4...g6 . . . . . . . . 149



T_LdMlSt
jJjJ_J_J
._S_._J_
_B_.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMlSt
jJjJ_J_J
._S_._J_
_B_.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMlSt
jJjJ_JjJ
._._._._
_B_._._.
._.jI_._
_._._._.
IiIi.iIi
rNbQ_Rk.

T_LdMlSt
jJjJ_JjJ
._._._._
_B_._._.
._.jI_._
_._._._.
IiIi.iIi
rNbQ_Rk.

In dex of  Vari  a t ions
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Smyslov Vari a tion

1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 g7-g6

5...Ãc5 6.d3 c6
7.Ãc4 . . . . . . . . 179
7.Ãa4

7...Àe7 . . . . 180
7...a5. . . . . . 182
7...d6 . . . . . 180

5...Ãc5 6.Ãc4
6...h5 . . . . . . . . 197
6...d6

7.c3. . . . . . . 198
7.d3 . . . . . . 198

Bird’s Defence

1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 Àc6-d4 4.Àf3xd4 e5xd4 5.0-0

4.c3 . . . . . . . . . . . . 167
4.d4 exd4

5.Àxd4. . . . . . . 172
5.Ãg5. . . . . . . . 172



T_LdM_St
jJjJ_JjJ
._S_._._
_Bl.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdM_St
jJjJ_JjJ
._S_._._
_Bl.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

4.c2-c3 

T_LdM_St
jJjJ_JjJ
._S_._._
_Bl.j._.
._._I_._
_.i._N_.
Ii.i.iIi
rNbQk._R

T_LdM_St
jJjJ_JjJ
._S_._._
_Bl.j._.
._._I_._
_.i._N_.
Ii.i.iIi
rNbQk._R

4. 0-0

T_LdM_St
jJjJ_JjJ
._S_._._
_Bl.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQ_Rk.

T_LdM_St
jJjJ_JjJ
._S_._._
_Bl.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQ_Rk.
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Clas si cal Vari a tion

1.e2-e4 e7-e5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 Ãf8-c5

4...f5
5.exf5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 205
5.Ãxc6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 205
5.0-0 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 206
5.d4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 205

4...Àf6 5.d4
5...Ãb6. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 213
5...exd4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 213

4...Àge7 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 222
4...Àd4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 230
4...d6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 230
4...Àf6

5.Àxe5
5...Àxe5 6.d4

6...c6 . . . . . . . . . . . . . . . . . . . . . . . . . . . 236
6...a6 . . . . . . . . . . . . . . . . . . . . . . . . . . . 242

5...Àxe4 . . . . . . . . . . . . . . . . . . . . . . . . . . . 246
5.c3 0-0 6.d4 Ãb6

7.dxe5. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 252
7.Õe1 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 253
7.Ãg5 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 252


